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At — o B BWEREEZIC, RIVEIED U E DEREDEES T LRBRWEA S, HBEZIENTRC, HEICaUINIRIC,
HO LEBEULRFIC, ZOROERIE V7)) BEDRINE, ZORENFCET X L 5 BREBRH I &icEiL
TRHAB ARXR=TEVIHD [T 7 —=F ¥ )V BIAER, T4 ) T A —H I 7—FvIVORFEZ T VFED [virtus
)+ ZH)VF—) ] THH, ZTHUIHEICH T 2EWHTIIE L, HROS BICKIET BN TH B, A A—TOHEMD i
WICIED 2 TS BRI OEBENMWNEA LIZEDTH %,

ZHEZT LRI BB AYICY TIVEGIMCEETWEDIEAS S5 Al VR, AX—27 « =T 4 A—ZNENE 5T L DN
TR AARDODHDNENNTZD, TT7— « Ayb—VZELTERELTH, WEZIIWKHBT 7/ BI—DEETEON
CHELZFRE So B, Z I3 H DT ARMMENEXND, ANcE > T, BEEARRIOVOEHIELHI/ED, A9~
ZRmn, ZRONEDNHNTIHA %, A vs ALl ZEOWGHE vs A —AuA R, LEDF vs B EnicE. AHNETLH
vs BT EHE - TWKEEAL LS AYPSLEZHFETLEVINT MLVERY, L ATORIEDBHE E BELDZKL
TERELTEH, ZOBRMICCTADENTLE L ? Z2KFT 7/ ad—DRGNEATR —DDEMMIbEHN S,
e AR — LZERB DL DTH D a5, H2MO TEE) 72, NGHE+ a DEEZH> T, RS E LTOHDY
DHARDEE 2O TN SRZEDHIUCAVIAL, TIICHZDIE THRKE] Lo ABOFRDRFEAZEME, RHOHGIC
ARG L E FHND LB DZDEMHLDERIMETH O . IEZMIKIT 2 & 5 HWHIRKRD R END, KT 2 AT 1/ TR,
V7IWEeT 7 —F v )VDOART % THIEFTRA—IVNT 5 UTRROWER L 755, Z DY Tk LG & A ZE 0 B8
WEKCENSHERT 500, HEVEEZZ—MUCHET 2T 7 —F ¥ )Ib¥ 572 ROEELMGEMED T AT O
RNEBDZEM 2 PRKE T B D — o I EANEK S T2,

BTEWEEY— T 2 AT 200 ZiEE EARE

- /

EAKEA - Asako MIYAKI

TEHRZR, 2SMEEESR, MBS, INA-GRM, MOTUS IS TIEf, &3, 77— AEZ Y LEBER 2SR, HRER
PR A UL FE RIS R A EBUE LRRFHE 7. BRI LRI e R, BIRERZ LIS, WS - & D - Bk - Rl
IR & L BREAS SEEIVE & F OERER, BEBEOBEMICBE IS 7+ — VR — IRV IV RS VAR L—2a Vs l%
1195

Y17 )L\ L [Virtual Resonancel (& [ E LIF 7B E 0BG (CD Yy —FH)V) ] THEZRE L7 bu=h, BHKEREN
RAETHFHLNVDT VELY b (Beams Records) ] &g, ICMC (HFRO Y E 2 — X FAHEER) 2016, 2019, New
York City Electroacoustic Music Festival 2019 A3, 5.1ch 7 > FEE/EM {Afterimage) 1< K> T AR | fE &%
BaY7T AL REFERE, A=W/ )VE - TRV THE [R2E5 YY) 1T T, 22.2ch D72 DZEMEEER
[EEHE 22.2ch Remix) ZEH7 02 2 7 b & UTHER,



/[7°n TSLAYA—T 1A ETaT)L-ary—h )

'Yadori_avatar |
HIKF  20224FE8H9H (), 10HGK) 18:30F1H

VT IWVEAL BifE A Y T4 VEMELIC KB BRE R - B T— e LTDOT —L 7 LA = EIEHOHH 2 OISR, AR T D F 2

& T LGSR VRIS E L D AT R L — 3V OFEZ L, —BuEC T 1R -BEROMIE, ZDH D /7OMWEL ZTT0),

"YTIVET T —F )V DRSR AR LET,

EBIT, FAYDBZKM Ot EFHISR - HESE, RLAT VBB K PE T ERAZ I AU EDIEMR T VT — A2 VT2
\3@2\ T4 TaT I 2=V D FEHEBUGITHIC K I =LV F v — 21TV X T, )

{i#HH

GRS IAEETBIELAITEE L,
@ -Z>Fa (Tonality generated by 60) (2021 ZNZEAEEM-#ITH)

O /\E+= AR T (Yadori_Scape_Notation ) -gameWf§&3EIRZZZDI=HD
(2022 ZWg- 1591
UL VN = i VI UN S N Y-S (1 R P = R b Q= N

0O E 55X+ =AW F  (Hidden Garden -VRBURE T 7 —F )L 57> Rver.) (2022 iEI#%E)
Mg @ BIRSEC  H3 . BT

© =K1 (Operaacousma H5Z LRUICHECART 11 - Morphoria) (2022 Z0E-H5915)
SVFF v RIVT T —=A T v I installation (*AC(SRFRE) @ T-HZRIL

O =K +/\iE (Echolalia - for solo violin, electronics and video) (2018)
LAV MEEE R - L7 oA D EARE BYS  NRGE
AT 7AZXVHWE - ZaFK « )Nn—3—]

WOMBRHEIIR — <L TFF vy IUCKBET 27V a—Vy IR

© AH#ME  (Time Crystals) (2021 5 VES-CET a5
® J)L7U—k - f=>F (The Unknown Planet) (2021 HAFHESSGETHITE)

T4 TA =TI LT F v —



[HEZINaEES

@ -2 Fa (Tonality generated by 60) (2021 ZNZEA VRS -#I7H)

EL.ET ICCF—DHB L LD, EARIMMMEIMTE 27550, CF—DEHTL 37TDDE— FEMKEMNFL TH
2, HWVICHBRMN R 5728, ZDE— FNTREINLD 5, fiil) lonian (Major) -> Mixo-lydian D55, b7 Noteld Leading
tone DIFEINHZ %, A2 —2IEC O €7/ TMiddle C ./ — |k (MIDI Pitch 60) 5 5 Tonality Z—23 DR d %, R
BN/ — b TiE BB, K1, b2.2.b3.3.4.b5.5.b6.6.b7.7 ZI NTHEHI %, /— F—DICDE—D DTonality %
Fb, arvEa—427)bdV XLICKD Ambient Sound &I 195, €7/ DHEIRT 5/ — MK > TTonality h"4H D |
Mode & SO0 b G H b B2 M EE S,

A+ AVF a2 YiSEUNGGYU (EfE -5 AGEMEM)

B ERIFHR, STV AP — BEEAEN HAZSE LTEHL TS I 2=V Yy Vo X"—Y A N TEHRIEH =15
B,V VMR AR EINIEM, B, FEREN. 2019 K0 Zli THOMIEDO Tz HANE %, 20204114
doravideo (—¥&EIC) AT 2 TGIGAMODULAR IO i % - AviHc HA TS 3iES 244, 12021 GIGAMODULAR
i), T2020 KFoM (Kansai Festival of Modular) | , 12021 GIGAMODULARH 57 | , 12021 SICKHAUS (7' 2 & K&
from Number Girl) & Taro Aiko(from ENDON/M.A.S.F) #&i =+ 7 | , 12021 GIGANOISE JUM 17x E I i,

O NIE+HEARE T (Yadori_Scape_Notation ) -gameWi§& 22RZ2FZ DTz D
(2022 ZW&- L5
UIZAAVE VNN =R R VI S N RS (161 R N R/ = ety 7 QG 7 N
—DDMT7—=F )TV RRAr—T | LU VRO —LL Y Y AN XS THIWEENTERBICHRR T BB L LTOMG M EN
%o U7 —F %)b - FIRAR—IVOHICHISNZA TV 27 EOHBIT B e 57— L= FEIERGEN. 7Y T4 BE DI T IV R A
LT —=LT VA=T#Z217 9, HEFIMFhE ORI [15 57z PREED [773%2— (3&) J e LTE DT 5N, 7 —LDZE/MNZ
HHZATAIC KT TR | U, ZTOHERE, FY7%z THER 195, FHEDZER R E L TOZEMDERIEN S EZ oD FIE LB RS
DHIEDHEATH %, D ==L B ZE TN TUCE>THE  HER - AMEEF O EN T E MRS L->THRIEEN S
DERIRAE & OB BRI I A TN B AR E 75 B,

/INBRIE Jun KOSAKA (5 Z20gfE i)

1994420004 SF~ AP Y (FYI1E5E ) HmiHY, SFCEOREMmZFMNI5, 20044 20 14FPHEIRY VX —3 a—Y 7 LIAE
fi . 20064 Sony ExploraScience EEO AR R, ST AE [ — IR FH K200 7IHIEICS M, 200744 X [H
BXILH4%2007Cyber Lions$E A2, 20004E~#HEHHICE Y 27 Vi, AEREE G EEM M TRAGWIROHZ DD
ZhN R RET VIT2.00I E N 5, 20184, i FEFH =iMi%éZ N, 20204 Society for Arts and Technology (17%)1C
BOTEAH L OHEMEcholalia ILIAER, XN,

EREIF Asako MIYAKI (fEfh-ZWglESL ) P1ZIE

KA¥FC Masanori OISHI (V7Y 74>)

BB KA AR [ RABHE 7o BEAL L SUENL & S BB AR 3 EN, I—1w S 7Y 7 TOERSEHE, VTA2LPT A
2— 2 SADFME, T4, 7L EINE, TVCM & &, (— ) USRS DX BT — T4 AN LTEETY U M) —FZ BT 272 ElRIA
HEEN, 144F THET BUEFHE ) TH13 A =HE, 202K EO 7 WL TSMOKE ISR CFEE UL T =i BH B2 EH,
BITE. KRB E SR A RHEMEBEL., AR SR YR AR S R T AR S E R 2w il



@O E S XC+HEAR T (Hidden Garden -VREGE 7 —F v )L 57> Rver. )

(2022 SGETHNHE)
B  BIESET EHREAWT
COMEMIZEKSE (Full dome) WG E TS5V REKICE B A~ — T« VT2 IEMZ, VRIMG LT 7 —F )b « 57 RHIC
LT W%, International fulldome festival “Reflections of the universe” (B7 + Y@ X5 7 V)T, Yaroslavl Best
Artistic Show -Prize %28, 201942 ICEEER 2GS 3 — b7 VLM CIRBFHHZRZEH LTV %,
IS HDKNICH 2B DIEZ KSR S5 | £ 55 TIINEEE | D) —XD—D & UTHIfE SN Tz, IR D2 HEEH F B hY e — D X585
NV E75>THIET B1F .

K}EUEFHIZVR ET 7 —F v )L 57K SIS IS & Auro9.lchic KBTSV Ry y—T gy

FE# 5.8 Fusako BABA (H%)

RS T4 Vv A RTA RNV I = a VAT A=A T =T EFEAD TV R=LEEMROREEDIZH, RAYRhFH oy
7z EEAND TV F—LMBE THADEZZE U7 — MGERZF DT %, i Tlid 360° VRIUGIER & HIE, HiESv 2
FeF—TL L, BELVERWVWE Y VAN W IR — DV 5 MEADOETEIC KD DR AP ELEFREN SR OXKD
ZHERL TN,

EAREIF Asako MIYAKI (fEfh-ZWglENL ) P1ZIE

© = A7 (Operaacousma H%Z L UICHEES AT III - Morphoria )
(2022 ZWg-tH5LeiE)

RIVFF ¥ FIVTI—A T4 v 7/ installation (* BUS RS THIZRIA

K475 (A B HWICE—T 127 ENAHHRT Morphoria £V ) Z DN — AN F5FHZR-STVS o

TO—AR T4 7L TRHTERUICE JEWIBMERD, 77 —A T v 753881k R OATERHINE T/ AT4T. [H
DIzHOME | L EMEINSE T HEEROI v IV TH S, FRIOAATIE, N R 7+ EEE TN AR Z K C %7515 T
RENTZT I —A T4 75353 7505 THEOT O | & UTHIEE NI iz, Y TIEY IV R (Auro9.1) T, 4> J1 Vi
BTRY7—F 1)V TV R THRET %, MBS, 7—T 4 ANDTFHBLDA Y AZL—52[0.04 | DV HE IS EOFE
BoXo1cEHN S,

N

AR Asako MIYAKI (fERR-ZWEIES,) P12

7

T-H#EJL Yasuhiro CHIDA

197 THEMR)INBAEEN, BHTRILRTA ZAT TA IV T IRED T+ —)IV R T—77247\0, T2 O | & TAMERE DR |2 T
A VAL — g MRz filfE. Féete des Lumieres(2021), Amsterdam Light festival(2017, 2018). R& 51 b7 A7 47 UVIxE,
MRRKRD T A ST 2 AT 147 NCBEZ KB, T4 F7— b DigiElé, Center for International Light Art 1% H (77 2019).
Wonderspaces, “\L2N\TE VEEERTORERZE, #EZAEKT S MR PRRICEZHEM, MRDINDTA T —T 1 X
MTEHENS (Artdex), BifE, REFIRIREPHTIC F EMEr 72 1 ek Uic, 2EIZE il 2 e b, WiTEhlEd 27— T4 A M 258,

www.chidayasuhiro.com

O = Kig++/\iE (Echolalia - for solo violin, electronics and video) (2018)

TrAAV Y MERE TV ha= X D EARR T WYR R

TESf#ERR:"Echolalia” &5 222D UERKS (VOCALOID OEF A TERILENS) & MU TEBITEERRL T SHFROMFA DR ELT

DVOT7AF VN X BT TR —Y—R, “Echolalia” (&> v —< = X7 v 7 IR DENE T, ZDRIEITZ DR OWNEBICE TiA
4



BENTWS, EHOIKKS "Echolalia” &, J6'9 2 ORERRE 2 TN DICHTE R 2 AR U, ZHUIFHEBEORAT Y —IcBRL
HENTOL, (BUEHIVE /NIRGEE) (1M, 24 DVOHBREG->TW % "echolalia(KE FEE)” L&, FHEZOHGET, ABEARY -
FLOTEEDIBICAN S T O ADH TAHALNSIMEADHFHSRZIET, )

COfEMIE. 2018F10H10HH A « AV x—TF Y Kf#fEA—T ¢ PUULICTB T hbh iz, 7— 7)) VA E LM 2018 Sweden-
Japan Artistic Music Lab 2018 ConcertiCIBWT, Y a—- 7V FRARKIC K-> TR EN T,

HAREHT Asako MIYAKI (Eft-ZMEIES, ) P1ER
/ITE Jun KOSAKA (BS-ZWEIES) P3SIR

WSS Sumine HAYASHIBARA (W7 A4V )

PRARIE, Z 3T R0 X  BRNEE T 74 AN AR Iy v DIV VOHEEEE TH-12 Y at 7 - YA H—Ichidh, oo R e
M =7 —BRRPZ AR FORESEET, Tou— 7« T 70X (I MHERER ) 2BUS LA R, 2 7uda - b
FYRBYRY Y OALRY T VY TIVD A3, [REE%, BN CHEHETEZTT->T 0 5.

AZVT 7AA V) VHINE - =35 A x—3—h Nicolas HERBERT https://nicolasherbert.tumblr.com

(BSMARFIRINS — LT T2 MU KB DTV 2= HIR )

O HHESE (Time Crystals (2021 HAFFEdb-GET 917 )

Hr ozt 2 KRS THAFELICKR S, BN OHTIC, LWAIXE H 22 DD EIEE 57D, FAFEER ANR7ED T,
BICKBELBDITNHIETE o7, BHIZES T YIOWS N E H I3 Z DLz EE L BRI ST TS, 215
& WDIRR O Z e B2 T2 A LT DR AU TH 2, TOMEMTIE. EDTA T TV —DIEI0ERTD TR DL
FOEFOOREH LW T O OWFT (B4 7aR) ZFEME Uz, iz, BEOBRO LS HHE I AADRYIDT 7 =A< T+ v I1EH
I'Dreaming Stones J(1999) WS LTz, BUGDZEMIE. TNEFAHE OLETO S B WUEIER TMo’s Song I B> —2 T
VATH B, TDXKIIC, TOMEMTIE DN DIBEDKEHINHYID L 5N T EWUR O TTDZFEM D, BOHIIL S B X, Tzlddl
ROKRBOIIIHEDIRL LU T E BN S,

FiH#ESE Hiromi ISHIT (Tt G @ MATHER T THL 7T v —)

RUREF & K EGHE T 14, MR EMPEH, BOHEL T8y ayDOFH - EBEFN TS, 98FEXOFLAT Vv ERKHICT
WA LTS, HED T4 RACTS. T =Y 2 D. AT =Y —Ichiligh AR AR 525N %, ICMC, AV 7 7L A% et
AEETERD EEEN, VideoArtes UNESCO ProjectZZEEBEZ LY, 2006, 13-164E 1Y ZKMEHZMRK, BHEZHET

@)L 7)) —bk+Ax>F {The Unknown Planet ) (2021 IBEHES-KETHEE)

HIERIGTEFEL . REUZTEREN. TR VR, TR EMRNGEZ 3 LUNREZ RO B TDITHF L TN 5, FERAESIE
UB1zDRMDEEITETICHBHDIEAH?

CONERMDTA T TIEZE MBI N TN EEDERERGE L, TP, A RFRNIC BT E £ 57V AV A LA DR ENE—
A o574 v AREOH LTV,

FHWNEFYIIR—IEIEA - AT oA —RIOBRZIHE DV B FHEZ I CHUTEEIN -, RIS 2 AEHH TR
SITRAEID Y RAR—ZADHFCREER SN2,

T4 )V 7V —bAx>F Wilfried JENTZSCH ({Eh-MGR -1 BRHES T TAL 7 F v —)

RLAT U AN AT IVATTHEIE B E SRS, TN DN VR Y XIRACTA T 2 A7 FF AU $, - 814+

HHUS L [FARIC IRCAM, CEMAMuUIC TF V2V BB I OS2 154, 1993-20064F FLAT ¥ B KA FlFL 2% MU A K &
AR K. IMEB Bourges, GRM 7R ERNRE L\, HE D BMUE/EMIE ZKM, VMM (Boston&NY), MusicAcoustica,

EMUB— =, %37z Ak A)LR)V>, Seeing Sound Bath.KLG 22 ERkLEBAIC EEN T,

5



/?7D55AB]:yﬁ—F h
[ Tmaginary Piano-Scape |
HIF 20228 H 11 H OR). 12 H ) 18:30 Ft

WEMRR—=IVOET /) ZEN L, ZTOEEEBFINCHEEL T EMZETa s S IvF7 Licayy—b, WANOIERS
ANOFNENE & i, HFREIMZRZ N5 e U HiiENE « (ERAS 2TV T,

T, ERIERDO—DE LT AIIFEDOE—NE - RO FROEEBDOL &, Al & AR & OHFEFITEHC X ZHREROFES
i, & 5178 GRM DFERIER, BIE b o —)b— RIS THERW YT Y RRT =< VA, Mg Da5RL— 3 VU TiiET %
ToUVT « RFPNEDZ, VFF X2V T T—=ART 1 v ZEMO LR EWUGHIRIC K 2 2 2L 7 F v —ZITVE T,

= /
i H

B ES IAEETBELAITEE N,
@ - X2F a1 (Tonality generated by 60) (2021 N5 AGEEN « #7H)

O giRfm (MEDl~ET /547 « TL Y bR T ADTZHD
~ Sinking Whales for piano and live electronics) (2022 ZWg - H5L#5)
E7/ - ZLY hu= s X ERR

® Fr-UYar (Whereis Topophilia) (2021 N5 AGEIEN « #iH#)

O BRI (7 JDERY —T L7 a2 AL 7 DD —) (2022 ZWg - tH5)TE)
yJ L7 a= A AR

O I8} (resuscitacion ) (2021, 235 AGEVES « #17E)

O Ik FHEARET Al HEWER & DB H 2 W I K % (Passion in Air)
(2022 ZWg -« (5407
(5idh JSBach SEAH 7 55 ¢ — 71 55 1 & 24 FOFGERE O 7LV 2— K& 7—74 /Bach nGH# I Y 55D
¥7 /-7 va= X BAREHT @i N

O #HEEs  (from an ordinary tone) (2021 N5 AJEES « 17D
QL - A7 (i) (2021 NEAZEES - 1)
O KFANT (ET7ZAFNEHREET /DD [T—RF A —EDD L FERERT])
(2021 Z=UB{EHD
7/ NREER LV ha= g X L KB RID T
HIMARHEIIR —< IV FF ¥ VIS K BT T —AX T 1 v 7B

© Francois DONATO /75 >V « K} (We Fight) (2018 #AFHES « dGETHE)
T4 TA =7 LT F v —



{E AR

[EZIEREE S

@7 - X>F 1 (Tonality generated by 60) (2021 ZNZEAJE(EM « ##)  P3 s

O ERfm (THofi~¥7 /547 « LY P ADTHD
~ Sinking Whales for piano and live electronics) (2022 Zg- it 57 4/)i)

MR WS DIARHDEIE 2 PR 2 FUANEEI TH O . IIRWRZ R DS E 5ICZ DM DR [RIRINIRAEL
ElbNS, UL, EAEBIRICHEO T, SR EEICREIEICKRE L, TOFEICE > T REHRE» N, EZE
fREETVL, BRITES, ZEASNIL O, BHHANED, HHNEDXTICE D, KHEICES T, ARG O TGRS Z
D720 BREYERZRNTED T 5, AMERMBCOFRMZL LI, RIERG L V-TBERe@ma L, Bo2R, NUHE
KRN K> THFEOZ(E 2R T, TOXI 7% TGETTR ISDWARIE X 5 THEDTRIBICILAD E . RPN TV 2 S
ICHZEE, iR, AolNn., B, 7775925 ER RN ENEREAEHIGLDD, HEBZLEL, EHoTw»<,

S Haolun GU (fEph « ZWE/ES)

1994 4 11 A - fRMHEEN, SR 1VEXOIEIZE S, 2017 4F B8 bis Rikat & fERZ 5% T1& 7 L. 2020
BN R AR AR B A ERHE LR 28 1, BIE. RIREREE AR ISR, EME, =2 — 3 — VBT E SR
EFEO Y E 2 — R EREHEE CICHD EFENTWRIEN, 7Y TV 7w 71 20 AERLEI V) — s AGE, HR&E
THEIN TV, ITNETICEhZzZE, FIHA, BEil, TS, BEROS KIS,

® Fx - UYa (Whereis Topophilia) (2021 /35 AGEEN « F1E)

HOFEDMNRZ %,
ZECENEEZIL>TEN>TL %,
Bz,

WIEVEDPRHOREIICLAS,
homz@ERMEEL, KLATRINEN S,
UhotlicBVWAREICH > TRAIAD,
Wl Tw 559 2,
fHOMEOMMNSE A>T %,

ML EEN s TV oA LR > TL %,
FTHATHZ, N2 ANZEEHRNTLES
ZOEFHEOAATHLLTELRNTHS,
WNICH Z2EE 5,

WMENT £, wnTL

INLEITHN D,

ENEERL XS A#TE

EHLIFHLHE

B M. XKt z2hdH5%,
MAMZSBOERERENS, LLLHLK, B THREDOFICHCADENTIZX S 7%

FAAED RIS K T 2 MM EETH D Z LT 5

Topophilia EFADHIZ WV Tz,

Fx + 7Y a3 Woojung CHOI (FEfl « 235 AR

HEHSOF £ 7P 9 U TY, BIE WREPRERR YA TERE - 58TV A 2 a—AL LTEAHRTY (k 2021 F8iE), DJ
Meteor &5 i#) 44 THILT Live Party ZBifiE L. 287G —7 4 A Rcb E—#lcREZ L TVE T,

7



O HiARA (E7 /DEHET —Z L7 vaZ 7 AL T ) DD —)

(2022 ZWg - MR
RIEARICE, FIENOELOR, RN THNEEADOFREOIER, BB THNIBENRRY V5, €7/ Thh
BEIE Y, IR B B FIEE. 5T L— RS ETT BRI IERICEEAHMNIC A B, AT
WET BN, EAOTFOEFEAZZ BT, EBHOAMMENS D LEZZT ENTEENE, VWAVWALFIEERT, f
fetite. Aketidi. Felitee. 4 DOBEMMARET THEGED OFIELNH D . ZhZNTo 2T Y AHED>TL %,
COXSIC, Wil T L—AS > TEIEERDTOL D, LTINS > TTL—XBREZ L LD, E35Z0DES 5,
COIHNE, T AREERID SIEH LR TH B,
COMERTRVZ T OBEE, EIEMHZET 2 L CEEAFIETH %, Z0ADTFOMEIEDOBIRIED 5ROFEART,
ZOBAEZOHEN D E BICKDBENRIEND, 29 LT, RERALEATHEDADE S &, £ 5 THIENS % THlE
THATOB LS %, KbOMENT LT ZLTHEEIED 20 BTz,

AR 1\ Yoshihisa SUZUKI (ZEfiE8EKGT « AT LTS5 =27 - {Ell - BEIEM)

1975 45, P28/ LRSI S 0, MERITE A, CHIARA ISRV A2 B A (AMAS) TIFI 2225, 7IVATL Y
=7 2006 FY XV a— Dy ZER ) S5 — AV q VEZE (A=A RY T, Mimiz %3 ), 22 E 1—2 & @B
BE7 /Wiy —LE—X THEEZLEY /OO Tk, B3R AACY TV FXT +—<x 2V VEBICTEFEZ
ZE U, SRR, JSSA Je sl s AEE R R E, JSEM AAE iR,

O 11822} (resuscitacion ) (2021 235 AGELEN « F)7H)

AL, FECRANC LARCBZ DL LTER 3R TH S,

N TMAEDEY /WS 532 [BHME> TEER I DHTRREZE T HET 2 2D . ZOZHWE LT,
COME. BRI, €7 URDE TS 10 DT L—2EET ) OFRICEL. Y0AR, DhREabe, WHLT 3
FHTED FiFTe, MER7Z25 72 10 HEOKADEND . ZRET JICEZSPH T, BBITL2HELIMITEah>TzHGOMEDR
ZIEM o B RB C EANRS, T, U X LELIGIDEROE b BECESE LT ) Oflfiz Nyt 0Th 5,
CORRIC, B WBEIAE-> T th 2 HF B HED THIFT 2FET.HEDINE TOBEZZEZ  BIE L iz s TR, E5r)
EFRZHET, SEFTREL ELANTICWIZHEERCOBMO—AIEE R 2 H L BEOM bl S OREES THAET
27 82 HIIE LTV B,

(L1823} Shoto YAMAGUCHI

1996 4E, BHIRA EBRHE TN B ERETY Y Y RTO TSI 07 Uy R8T+ —< v AN E R, K2 4R,
PR ERFOEETHEKRE Nz TRIF fooork) THEE U THHEZAERBAIRICSINU, BMAT I EAEFHRIZZ Xy
TSI E Y B2 H, REECBARA-> T LESMSEH W 2 —Y v 7 - a2 7 L— MEM [21st Century Outsider
1& petites formes 2020 I CAH T %, BfEd, 2RO, BRGET—EAY 1 Mo, HEOEMZREL TV S,

O Keid 7+ =R Al HEIWER & O 5 W idxiizic &% (Passion in Air)

(2022 &g - 55
(5t JSBach FEIHEY 550 — 77 5 1 % 24 FOEMEL D 7LV 22— K &7 —7 /Bach WALH I i)
7/ - L7 buzd R CEAHT B NS

Bach ® h-moll (W) DOfi#ithiz 5 % )L — )L CHIZIE LTTIREET ALIC AR S8, ) ENTERO T L— XDl e 7a -

W5,

FEENTORX VIR ST =7 5 1 B 24 FOEHEO T LY 2a— R T—=HO—#575 D7 —< & Bach 0idai I Yih'E
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ST, O AV IFuh ZHSH AP U remix E WS B THA LR &, ALOH S L7 L— X ORI
SOVFF v 2 FIVZERI DR TR D 5 W5 E N2, Kb LDEhskili&id. =7« V7 X > TEMA TR
ZELAWEDRRZHH (passion) 22 Tlho %,

ERHA Asako MIYAKT (=ANEGES - 7Rl - ZIR(EM) P1 B

K1 Noriko OTANI (Al #F5%)

1995 R T ARG TR ME R T2 S LE 7o [MESY /2 () Akl EHRAEHRA T « 7BIEATICT
TEHIRBROMTUCHEF, 2000 4EHEFIRCEI T8 E T2ARBI T, 2002 ERIK T ¥R BEIS AR A 7 ¢ 72748
AT BRI A A T 1 TSRS AT LR, L (BT ). ATHIREER. ELaHEss,
TELEE S, BEISHE E2E, HA A SRS, TARYA, AMAI 2B, BITER. MELEET LT X L2 asifEihx L
SIS B HIZHCIR D LA TV B,

/B Jun KOSAKA (g - =g Fir ) P3S I

O #mHs  (from an ordinary tone) (2021 /35 AGEMES, « W)

BRICBEROBDY T v 27 « T AP=DHEL, HARBHAZOBREFRICHENTO S,

TEdhsR - ROV g ¥ « F—=IVDHA TN L, HTERE (tone’) IC %55, WS L THDB, HHWDEZEDIHE
ELTHDNS B L. TOFREZIH I EOTT )/ I—D7DRFTHL, BMHERHDIEDICT ZHET %,

FANFET /D Cl BEORZFREL (AR— T3 Y TREA LY T 2BD2y T/ A4 XFE), TO tone MHZERUK, F—
V. SARCEBSETRTCOE 25| &Lk,

TEMOEXIEZ. [E@EOEND | BRAGRIHZED T ETHO,. TORMIEY /HIRESNEZNTHA S,

FRFPHEEE Masafumi ODA (PERE « 205 AGE/ES)

EREREBE ZZWFRHC T R I)b— R DWW T OB LMY TR LB, ZD%E T AT 2 v 7 Cvise & 5
KB A== PGB R E ORMZ BEICHERI LEN 5, BErERPMBRE Vo B TZORBRVWLTY Ny b2
RMHATVWB, RAY, AFVR, AZUT, XN)bF—, FVU, 7B Fr, &4, HE, Za —F—7, ARG EOKED
EMERICS, B, BB FEIRO Y RT 023 > 2021 (HHE) I THE/ES [Radical Duality 1T AE, [HREUE R EA-
Zhi 7 a A AR, KEERISIEAR HE 2 (ASCAP) =8, XV VIS 7ML RZ T ME AR 2022 12 THYSEM T Radical
Duality IV &%,

@ FL - A7 (xHi) (2021 NEAEEM - #IH)

C7 BB OENCE > TNy —0g%z2NE, ENREREET, CNCXOAEDTOIHEZRAIL LY, ZLDANICEETNS,
TERICESTEY /B, HBELBHEXSICEZHMENTH LWL, TOXI BIESRENSH. €7 /I I2ERFICD
BB, BN D RO TEZ I LI BYZMICANTAKRDO S ZIEWT T 2, KIBELRICHBZIIITATEY /
ICJERZMA %, LU, #iRE TTETHDMET /I > TRRDERTH S L] 1K E. BT R2TOTR%ZT
Wid BIcES T,

F L+ A7 Kim SUA (FEfl « 205 AR
HEICHEATVS 20 DF L« A7 EHRLET, @Z43EL T Vic Sound Institute of Music Technology T&F &%z 8
FNCHIBR L T E T, HAYUICBEOMNH D, BEROE AN & THIEE] 2 EDOHADT = X LIBENKFETY, Woh
BICAA N ZDETRREBELATHIZNVTY,, TOTAHEICHANDOELDEE D, OSNERN R A2 THEL T
WET, UBHMWRIGE, YAZ—LE LK, BEREENERIE, SRV 2REHTY, HARTO LEEZSEINHTTT,
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O KA (ET7 =AM EREET /DicdHD

[T—RF 2 A Y—FEDDLIEAERT]) (2021 BREIES)

HIEREREG R O B FIHIC BT B fEEN EFIEN TV 2, NT VAKX BYEEMEER L TOho & SERDREFDMRT2 N2
IEWR, BRD, R, 5T5. Lo HEIDNHARDMEERZ A A—Y S5, HEOHREFRZLTRMAD, HICHX TN
HABRICZA BN TVEDOTHNE, T 5 L “HEMENYIZL TV 3O EREDONE LR, BiER) XLRHICLA S
NTEEOEERFHDHDN T IO LD O, DG E LI, 5w EdTme oz, R OMERIEREL,

KB A ¥ Mikako MIZUNO( Fih + ZEWR(F )

(e & BHFON B TIRB, JE(FE ICMC2017, 2018, 2019, NIME2021, @B AR X — M aiEs, €Y
M IOVERSSEREIER, A=Y AT - TRV x s b 2020 F T ERHENTV S, IS, ABENGERY, VIV
RYRKE, Y AMSEREE, IRCAM S TY AR~ FART— 3y TP, AR TIREHAEE, AliRiliIAy
REFBEET TR B0

/INJEREAR: Hiromi OSAKA (E77./)

['Sonic Arts Festival( 575 )], New York City Electroacoustic Music Festival( 77 A U 71) 1. JSSA #%5%%, ACMP/Media * Project
HE O E o — 2SRRI R EEREROTE 2175, TNE TICMDEFHEERE. MR 73— A= XA+, A
FHSrefaf, PROTELEH] & 4L,

(ﬁﬂ%ﬁﬁ%%—vw%%vy%ww&%77—xv%4vﬁ@ﬁ)
© 772V 7 -« FFF (WeFight) (2018 #A##Efh

TATA =7« IZLTF v —

COMERIE. HoTl - Fby VRICHEFBNTOS, FUCHIIEL O EEDRT > & SR IRIEIC f > T 7 B I
AT R—F LT DR,

(We fight (F& M5 ) 1E. X EEEARIEE - O E (ZOMBIEIE SR OB 8T, Ju— kL
o7 0 ) =BATEMRICK > T ENEHLHRZHTOIC L THEREIN TV,

VTR, FE G HR OISR R — ORI & BB AR, TNBIC K > TR LV SEEAVERENT
W< BRMED EEA TV x b TN TAZERE B C & b BAUE. WEZER LIS T ORI PE S FTBI0 kX B L
T3 LEHB, CHUL HOBATLRLT L Th5,

(We fight) &, T OBEICHPET 3 “DOBEOHIHIC T > T3, Thabb, FYAL - a— ROLE, 77/
— PR BTG & > TE U BEBOERTH B, HEOBHET LD R, JESHNELOT, WSEEDBE
C3EE [ZNBE] —HEm L. (EHOERICH TSRS

A RUATEE LTS &S IC. COMEIE. 2hEMROmET, thy Lz, EHicOWTRHALEEDTHS, BZ5HL T
DIERIE. FDFDEIHNTL BRD DB E NI RD T3,

KET D

757 « RJ |k Francois DONATO (fEfl « HoMBIFHER « T TAL 7 Fv—)

BANIMAT, EHICR-KE, Yax—TEREN. V3 VENEEE CEEOHMZRD T,

1991 4Eh 5 2005 4F % T INA-GRM (Institut National Audiovisuel -Groupe de Recherches Musicales) D7 ¥ A& >k « T X
vay e d—T 43— X—ZHEDIt%. 2005 FH5 2017 FET by —b— A2 RIS+ v —)b— X KFD School of Art and
Design C7A—AT A w7 « AVRTTT 147 « T =y 7 OiflilieHD 5, BEE by — I —XE[ET, BS5DOTaI 27 bR
D7 =T 4 ALEDATRL— 3V TT7—T 4 AP LTHEFHL TS, TORGENEAAZ, Musique Concrete 05,k
FTUVARAT AT « NRTF =R VALK BA VAT I T A TR IV REA—T 4 AT 2T IVDA VAR L—2 3 VET, YUV
Re7—=hreTFIH) 7= ZHMIERENTVS, EFETIE, /874 —3I2 57— (Cie Pal Frenak, Cie Coda Norma,
CieHypotheéseThétre, Cie de la Dame), WV« a7V T =YV (A VRAT I T4 TIRAVARZL— 3 YRHIEHNT +—< 2 R)
VRHCT 4 YVa TV =T AROINF X - N AT EEMNIC AT R L —2 3 Y EITo TS, INAGRM, S4 - 75
YA, NV 2D DAAD, AR VA« T—)b, XULE, FRET IV - T—b DT 2 AT 4 )NV EEREEZIT TN 5, HEE
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i ¥ a—EF—TAAEIaTIVDRDHD 12 MOERDEETHY, BUEZNNT A= VAL A VAR L— 3 YDzl
ATHIWEL TW%, 202045 1 A0S 2021 47 HE T, b —)L—X®D Larrey Hospital T, HDRH DA > 2T 0T 1 Tzt
YRENDA VAR L— 3 7 (Time Leaks|Larrey) DR E Nz, BIEREHROTLVY = - oy —= Ik, HHRK=OF -
7 AT DL R G TIOH LD E SRS (2022 48 1 HIC A ZAENBE TR ) . RIX—DV v =7 A T/ )b eI,
2021 11 AIC by —)b—XTHWEE NZHZE T O T 2 7 b Texture (s) ICIDHATNS, 7=— - T)V./—DFE [Passion
Simple] D AT —IRR (202341 H b —)Vb—XTHETE) . RV —FT 1> 7 - Fadx 7 b+ [Les Immersions] (DRAC
Occitanie 2020 DEIE) TOLEIV —X - ULy FEDATRL—v 3 Vid, BHREEEOTRAL LTOEZHRT S
ENDRZRL TV, Thid, 2022 F 3 HIZHliEE NN T+ —< A7 B 2 7 b [Un matin, s'étirerjusqu'au bout du
monde] IZHBWVWT, LEDT VX VT 2 —INVRERDF YTV « Ty beHELZT ER, TV X - VT 2—J)L & HH
L7z Mémesicabrule] ®, 7> X « )V7 = —")LHEH#T % [Compagnie] TOY 7> FiilfEiZ HypotheseThéattr] &5 &
MDRTETF 2 =AY 2TV - X7y MCE28DTHZT ehbEDN DB, ROMEMIZ 202249 A, Va7V rF (A1
v = =—) @ Metelkova Mesto IZ 31 % L1 Time Leaks DA Y AZL—> 3> ki3,

Awyb—

[FAAE DAE (sound creation) 5175 BT FIEHIC, Ju— Wb LiztaodhT, Zili, Boam., iz L2 R
DOMNCEBT 25 EREREOH 257 EA S L2 HROBEBICEEFNINTHET, SH. ZMiNASELEMOHE
Mk / BARIGICIEFLL. FA7z B OISR OB EMICRER 2RI IF 2 T e, FADORBEND Iy b AV FOHULTT, |

BIER : 3112 Al HIGASHIKAWA

ENI TR, 7T 2 AFEBESUEE. 1950 ERANHORIHTE S « B BETROMLN - BREN - BENRIVT I A N2 HEE
I B THEHEERIE GEFZ VIVRY I RE), BT T 7 A R EEADHEZE L—F3K e 77 /1aY—]) (INA-GRM),
HAGEDIC [Poésie pour pouvoir (1958) DFPE——H. 23 3 —05 P. T—L—AN] Khb %, BADEKETHRITEZLD S
45, 2008 X 0 il B OBMEDPEERZFNT TW3,
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(a7 L C) EilsE+ > R T L
()7 e T 7 —F v )LDk - 7 — L L ZiiRBlIic DOV T
HIF 202248 H 19 H (&) 18:30 BitA

KTz AT 47NV EBL 7=, NRICDWT, ALIZE. BERUb@mse. 7 — LA —T 2 AWe. 7— b7 Lo a,
BT — O S RIEE E VRV LEITVET,

- /
JEaMa (EANE, L=

O AR E A (BER L
TR AT 4 TRERICE T2 (T 7 —F27)IVixbD) L T 7FaT7IViEED) ]

@ L LB (FHeF - 7 W —7 1 AR
TRV — LTI B E - O ~ HT L BABA T ¢ 7 & LT — LOATHEME

© /N (S - ZIE(Fi)
5 " IC1d 2 7 NZ— ~ KIEZEGEDHRE & U T OMFENRAREE

TURIT L

(U7 )Ty —F v )LDFK]
Kkl 7 (ALBFZ9). EHERK. U G =R /NiE

a7z —)

fEHE K Takanari FUKUTA (BE% S2{baa

BERESUb RGoULRf, REEBI R EANSE R ARG, W TG HENSEA 2 —FL - Jik - 77 /1y —) (fl
N 7T ATV w2 20214E), [ ) 74 J)b-T— R A7 ¢ 7 (MRREL -BHEAS. 7« VL7 — bk,
20214F) iisic MEROBFZREE —— [0 dV T ICBI 2T/ L AT LA (1) A 41 (20164 12 HEREETIS) & &,
WHEiGE) & Wif7 L T3 L—~\)L ombrophone records (www.ombrophone.net) 7% F:5%, 2020 EI AfRHZR D 7 )L/ L [ater)
(OMBR-0001) ZVUU—2Z,

1L 45T Yohei YAMAKAMI (&35 « 7' — LA —7 « A5

20114F, 72 2 ARREER LD Z KB E TS5 201G CGREKARE SULIFZERD , BB R CEEEE 2, i
PR FRE. RV REZTET AT — L« A —F ¢ A 5258, BHESERIC, R3¢ [Formation et développement des
cultures autour de la < Geemu Ongaku > (1980-1990)] (Kinephanos N.5, 2015), 33 If%> OFfbs (F/ Tt
Mg Fetk 2016) 77— LE%) 58, BRI PBER A INEZEEEE S E LB O RS E LT, 7—T 4 A D
WHDE L7 — LA —T 4 AR BUILEOT T Y RTHA V2B 2 % HEREICHD T,

/IBiE Jun KOSAKA (WUG- &gl Filh) P3ZR

K447 Noriko OTANI (AT BF5% ) P9

EREHF Asako MIYAKI (ZAfiEaEr - 1Fith - ZWefEM) P1 2R
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Message from the Artistic Director

Virtual-topia. Have you ever felt a sense of intense nostalgia, suddenly when you hear a certain kind of sound, when you are
surrounded by sound, or when you find some scent?

While such a sense at the moment is "real," the "space" associated with the feeling is a virtual existence called "Image," which
comes and goes from moment to moment.

According to Philippe Quéau, "virtual" is a derivation of the Latin word "virtus" which means power and energy: it does not
mean a fiction contrary to reality but a potential in the object.

The potential creates the "world" linked with images in your brain.

To start with, do we really live in a real space?

Even when Al or VR serves us something originally unintended or returns an error message, the existent technology could
move our mind and create a value we can't name.

For human beings, it seems the past and the future are always linked with the present, while our thoughts are constantly
flowing and imaginary visions come and go.

Even if a certain expression provides you something extremely distorted, what if your mind is moved by it at the moment?

Live voices versus vocaloids, live sounds versus recorded sounds, sounds played by a human versus electronic sounds - it is
meaningless to say which is superior or inferior, or which is intended for a real thing.

That's a space created by misreading of technological products.

A game space, for example, is virtual but it's a sort of "environment."

In the fictional world, game players use their senses - five senses and even another one - and sometimes manipulate the
physical sensation of their alter ego.

You can call it the "spirit of exploration," which is one of our primordial desires.

When we enter the unknown world, the essential tools are our own sensory organs, and we could have a perceptual experience

which could cross over our five senses.
In this festival, this hall, where the real and the virtual go back and forth, becomes the base of this exploration.

Do you want to experience it right there, feeling the three-dimensional sound, images, and the breath of the live performance,
or to explore the space inside your own body created by the virtual surround sound and images that appear through the
monitor?

Welcome to your Virtual-topial

-

Asako MIYAKI (Artistic Director and Composer)

She is a composer and spatial acoustician. She studied composition, electronic music and acousmonium performance at Toho

Gakuen University, INA-GRM and MOTUS and graduated from the Interdisciplinary Cultural Studies Graduate School of Arts

Asako Miyaki Artistic Director of Ryogoku Art Festival 2022

%

and Sciences , The University of Tokyo, and is currently enrolled in the same doctoral course. With contemporary music as
a starting point, She conducts sound production and spatial development that connects images, scents, bodies, and unique
fields, as well as field work and sound installations in sacred places in the Amami Islands. Her solo album “Virtual Resonance
" has been described as* a exquisite and vivid sound image (CD Journal) " "Cosmic Ambient (Beams Records), where Gagaku,
Electronica, and Contemporary Music Intersect". She was selected for ICMC (International Computer Music Conference) 2016,
2019 and New York City Electroacoustic Music Festival 2019, and won the first prize of "Ryuichi Sakamoto | Installation Music
Exhibition Contest" for her 5.1 ch surround sound work (Afterimage). For KONICA MINOLTA Planetaria Tokyo's "Hoshizora
Lounge" ,She is continuing the space acoustic exhibition "22.2 ch Remix of J,S.Bach Well Tempered Clavier” as a long-term

project.
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/Program A

concert "Yadori_avatar"

August 9th (Tue), 10th (Wed) 2022, 18: 30 Start

Contemporary music in a real-time performance and an online distribution - Game play as a modern art = Composed mainly of
new works of performance.

A new collaboration between Asako Miyaki's music and game or VR videos will be performed.

Throughout the night, we will engage in visual-aural encounters, reenacting their ways, as well as expressing “the traffic
between real and virtual”.

In addition, we will be hosting a mini lecture featuring visual music performances and video appearances by a guest composer

from Germany-Hiromi ISHII of ZKM and composer Wilfried JENTZSCH, former director of the electronic music studio at
\University of Music Dresden. /

Program

Introduction : Please enjoy the 3D sound when the hall opens.

@ YI SEUNGGYU <(Tonality generated by 60) (2021, Publicly selected works and premieres)

@ Jun KOSAKA + Asako MIYAKI (Yadori_Scape_Notation) - for video game and saxophone player
(2022, Commissioned and world premiere)

saxophone : Masanori Oishi video : Jun KOSAKA music and electronics : Asako MIYAKI

@ Fusako BABA + Asako MIYAKI (Hidden Garden - for VR video and virtual surround music)
(2022, Commissioned and revised premieres)
video : Fusako BABA music : Asako MIYAKI

® Asako MIYAKI {Opera acousma III - Morphoria ) (2022, Commissioned and world premiere)
acousmatic music by multi channel work
installation (*video for distribution) : Yasuhiro CHIDA

O Asako MIYAKI + Jun KOSAKA (FEcholalia - for solo violin, electronics and video) (2018, revival)
violin : Sumine HAYASHIBARA music and electronics : Asako MIYAKI video : Jun KOSAKA

metal violin making : Nicolas Herbert

(invited composer- Visual music by multi channel work)

@® Hiromi ISHIT (Time Crystals) (2021, Invited works and revised premiere)

® Wilfried JENTZSCH (The Unknown Planet) (2021, Invited works and revised premiere)

video lecture
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Program Note

Introduction

@ YI SEUNGGYU (Tonality generated by 60)
(2021, Publicly selected works and premieres)

In the C key, the seven modes have the same compositional sound, but the notes have different roles within the mode because
they are spaced apart from each other. The computer presents Tonality one by one from the Middle C note (MIDI Pitch 60) on
the piano in the C key.The key has a limited note, but if you look at the note from a number's point of view, not from a point
of view, you will eventually use all 1, b2, 2, b3, 3, 4, b5, 5, b6, 6, b7, and 7.Each note has one Tonality and outputs it with
Ambient Sound as computing.Tonality is determined according to the notes presented by the computer, and an acoustic space

is created by overlapping or meeting each other by computer sound.

YI SEUNGGYU

YI SEUNGGYU is a Korean electronic musician based in Japan. He approaches sound in a raw manner, combining analog
modular synthesizers and computer programming than differentiating them.Through dismantling musical formation, Yi
explores what experiences sound can give listeners, whether it is more musical experience or acoustic.

He has been studying at Kyushu University since 2019.

With the appearance of "GIGAMODULAR" hosted by doravideo (Yoshimitsu Ichiraku) in November 2020, music activities began
in Japan.

"2021 GIGAMODULAR Okayama" "2020 KFoM (Kansai Festival of Modular)" "2021 GIGAMODULAR Tokyo"

"2021 SICKHAUS (Kentaro from Number Girl) & Taro Aiko (from ENDON / M.A.S.F) Fukuoka Live"

@ Jun KOSAKA + Asako MIYAKI

{Yadori_Scape_Notation) - for video game and saxophone player

(2022, Commissioned and world premiere)
video : Jun KOSAKA music and electronics : Asako MIYAKI saxophone : Masanori OISHI

As a "virtual landscape," the video is projected as an actual searchable environment created by the VR game engine.

When abstract objects appear in the virtual Monten Hall, the game = performance starts, and the SAX player performs the
game play = performance in real time.

The player is positioned as an “avatar ” in a state where the composer's intention” resides ", and “searches " the space of the
game by performing acts, and” extends " the events and things there.

The connection between real space and virtual space is triggered by perceptual disturbances on the part of the observer.

For all involved, this performance will be an experience thrown into the complex relationship between visual, auditory, and

somatic uncertainties and psychological states manipulated by perceptual stimuli.

Jun KOSAKA (visual director and video)

Artist, 2006: Japan Media Art Festival, jurors’ recommended work 2006: produces four works for permanent exhibition at
Sony Explora Science (Beijing) 2006: joins "One for every Household: Diagram of Our Universe" production committee 2007:
Cannes Lions 2007 International Advertising Festival, Cyber Lions Bronze from 2009: visual works for the "Rondan Jihyou"
column in the Asahi Shimbun newspaper 201 1: participates in group exhibition "Beyond the Naked Eye" at Tokyo Photographic
Art Museum, who purchase his exhibit "VIT 2.0" 2014: joins "Diagram of Our Solar System" production committee 2015:
joins "Diagram of Light" production committee 2018: selected for the Tanegashima Space Art Festival 2020: the collaboration

work with Asako MIYAKI, "Echolalia II," was selected and screened at the Society for Arts and Technology (Canada)

17



Asako MIYAKI (P15)

Masanori OISHI (saxophone)

Receiving his undergraduate and master’s degrees from the Tokyo National University of Fine Arts and Music (now Tokyo
University of the Arts), Oishi went to France to study at the Conservatoire National Supérieur de Musique de Paris in 2001.
He graduated with top honors (mention trés bien) in saxophone, chamber music, and free improvisation. The same year he
advanced to the school’s 3rd level Chamber Music Course (Classe de Musique de Chambre, 3e cycle de perfectionnement),
completing it in 2007. From 2002 to 2004 he studied on a research grant from Japan's Agency for Cultural Affairs in their
Program of Overseas Study for Upcoming Artists.

Before returning to Japan in 2008, Oishi played not only in France, but in various countries in Europe, Africa and Asia.

His participation in the Tokyo Opera City Cultural Foundation-sponsored recital series

B — C 100 garnered him high acclaim. Subsequently, he appeared in such events as the Tokyo Opera City Cultural Foundation
Composium, the Suntory Foundation for Art’ Summer Festival, and the Takefu International Music Festival. He also appeared in
2008 in a dance collaboration at the late Pina Bausch’s dance festival in Germany (Internationale Tanzmesse NRW).

He has worked extensively, focusing on contemporary and classical music, but also playing concerts, on television and radio,
in addition to recording music for commercials. He has released two solo albums “NO MAN'S LAND Masnaori Oishi plays
JacobTV" and “SMOKE Japanese saxophone solo works”. “SMOKE” was received an Excellence Award of Japan agency for
Cultural Affairs National Arts Festival. His contemporary music group, Tokyo Gen'On Project received the 13th Saji Keizo Prize.
He is a Specially Appointed Associate Professor at Osaka College of Music and a Lecturer at Tokyo National University of fine

Arts and music, Senzoku Gakuen College of Music, and Elisabeth University of Music.

® Fusako BABA + Asako MIYAKI

{Hidden Garden - for VR video and virtual surround music)

(2022, Commissioned and revised premieres)
video : Fusako BABA music : Asako MIYAKI
This work is originally an immersive content work with full dome video and surround music, reassembled for VR video and
virtual surround.
This work won the Yaroslavl Best Artistic Show-Prize at the International fullome festival “Reflections of the universe ” (Yaroslavl,
Russia) and the top prize in the short film category at the International Science and Film Festival in February 2019.
It was produced as one of the series of "walking in the brain" in which "each person experiences the garden of the afterimage

in the brain". A work in which the viewer is the only character wandering around in a virtual garden.

In distribution, VR and virtual surround version.

In the venue, it will be performed with video and a surround version by Auro 9.1 ch.

Fusaka BABA (video)

Fusaka Baba is a visual artist who mainly produces fulldome art. Her artworks won several awards Germany, Russia and Japan.
Recently, she has also been creating 360° VR video works. She uses the symmetric expression as her unique style. It depicts

beautiful and emotional landscapes. She also makes fulldome environmental videos for exhibitions and events in Japan.

Asako MIYAKI (P15)
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® Asako MIYAKI {Opera acousma III - Morphoria)

(2022, Commissioned and world premiere)

acousmatic music by multi channel work installation (*video for distribution): Yasuhiro CHIDA

In a world where various sounds are morphed into each other, a woman named Morphoria is singing a lullaby alone.

Acousmatic music has the meaning of "listening without seeing," and acousmatic music is a genre of electronic acoustic music
called "movies for the ears," which is monomedia that is expressed only by hearing. In this trial, you will experience acousmatic
music created by a pseudo-stereoscopic method of listening by headphones, that is, a new work created as a "movie for the
ear”, in surround (Auro 9.1) at the venue and in virtual surround in online distribution. At the time of distribution, artist

Yasuhiro Chida's installation [0.04] appears on the screen like an afterimage of a memory.

Asako MIYAKI (P15)

Yasuhiro CHIDA (installation in video)

Born in 1977 in Kanagawa, Japan. Creates immersive art installations on the themes of “the consciousness of space” and
“the transformation of somatic sensation,” which are based on his experiences from such activities as high-altitude mountain
climbing and ice climbing.

Recent major activities include: Féte des Lumieres (2021), Taiwan Light Festival (2021), International Light Art Award 2019
(Unna, Germany; one of the three Finalists; received the Audience Prize.); Kunst Fest Spiele (2020, Hannover, Germany);
Luminale (2020 Frankfurt, Germany); Wonderspaces (2019 -, USA); Amsterdam Light Festival (2017, 2018).

His name was cited in the website Artdex, in the article “Ever-Renewing Power of Light Art: 9 Brilliant Light Artists You Need to
Know” (2019). Currently building his art museum "Museum of Spatial Art” in Tatsuno, Nagano, Japan and calling artists for a

residency program.

O Asako MIYAKI + Jun KOSAKA {Echolalia - for solo violin, electronics and video)
(2018, revival)
music : Asako MIYAKI video : Jun KOSAKA violin : Sumine HAYASHIBARA

This work is a kind of theatre piece involving a musical performance by a fictitious fairy called Echolalia (represented by a
Vocaloid synthesised voice) and a solo violin which symbolises the outside world that she gradually recognises. Echolalia is a
kind of shamanistic fairy situated somewhere between a machine and a human being. She exists only in the form of a voice;
her body is contained within her voice. The blind Echolalia uses the events of the auditory world to create a visual world that is
reflected on the screen during performance (video by Jun Kosaka). The title, ‘echolalia’, is taken from a term used in psychiatry.
It describes a type of vocal phenomenon that is seen in children on the autism spectrum during their healing process. Echolalia
was first performed by George Kentross on 10 August 2018 at the Sweden-Japan Artistic Music Lab 2018, held in the
auditorium of the Swedish Embassy in Tokyo as part of the Ark Hills Music Week.

Asako MIYAKI (P15)
Jun KOSAKA (P17)

Sumine HAYASHIBARA (violin)

Sumine Hayashibara studied violin with Ryosaku Kubota and Nicholas Roth and chamber music with Joseph Seiger, who was
the official accompanist for Mischa Elman. She obtained a scholarship to attend Trinity College of Music in London, where she
was awarded a Fellowship diploma. While in London she was a member of the London Soloists” Ensemble and also leader of
the Miklds Quartet. Since her return to Japan she has been giving many concerts as a soloist and chamber music player, both

here and abroad, which have included the first performances of several contemporary pieces.
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Nicolas HERBERT ( metal violin maker )

Artist, filmmaker, inventor, violin maker and restorer.  https://nicolasherbert.tumblr.com

(invited composer - Visual music by multi channel work)

® Hiromi ISHII {Time Crystals)
(2021, Invited works and revised premiere)

It has been almost 50 years since I started my hobby live-recording. In the old days, it was normal to take pictures at some
point, but since I am an "auditory’ person, recording by sound was more familiar.

Even if the sound quality is poor, the time and sound that are cut out remind us of the time and scene. They are, so to speak,
crystal-like things in which the flow of time is frozen in part. In this work, I used some fragments - various voices taken from a
recording of a gathering of Buddhist memorial service at my parents' house 30 years ago - from my ‘library’ as materials.

Also, the bell-like sound used at the beginning is taken from the last sound of "Dreaming Stones" (1999), which was my first
acousmatic composition.

The visual material is also a sequence taken from my own previous audio-visual work "Mo's Song”.

Thus, in this work, both sound and visual materials, cut from some past time, repeat, change, and reappear, like the echoes

which remain in the ear, or visual afterimages.

Hiromi ISHII (video, composition)

was born and studied composition in Tokyo. Research Fellow at Musashino Musical College. She composed for exhibitions
whereas taught at academic institutes. From 1998 she studied electroacoustic composition under W. Jentzsch at
Musikhochschule Dresden, further with S. Emmerson and D. Smalley at City University London where she was conferred her
PhD with thesis ,Composing Electroacoustic Music relating to Traditional Japanese Music". Her works have been presented at
festivals worldwide such as ICMC, Gaudeamus, including commissions by Saxony State (premiered at Semper Opera House),

UNESCO Project by Video Artes. In 2006 (ZKM grant), 2013 - 16, she was Guest Composer at ZKM. Her recent works focus on

3D Acousmatic and Visual Music. http://hiromi-ishii.de

® Wilfried JENTZSCH (The Unknown Planet)

(2021, Invited works and revised premieres)
Exhausted is the Earth, polluted is the air, no fishes in the ocean. The most powerful countries in the world compete to find a
new planet. Where can we find the unknown planet to survive in the future?
The idea of this piece is based on space transformation. The spherical structure of the planet was transformed in form, color,
and time using various algorithmic transformations to generate motion-graphics. The cosmic character was expressed applying
electroacoustic sounds based on the synthesis of Thai-gong and oboe. The music was designed in a virtual 3D sound space to

create a spectacular movement.

Wilfried JENTZSCH (video, composition)

He studied composition at the Musikhochschule Dresden, Berlin, and electronic music at Cologne. From 1976 -81 he studied
at the Sorbonne Univ. Paris under Xenakis where he was conferred his degree of doctorate whereas conducted a research
of digital sound synthesis at IRCAM and the CEMAMu. 1993-2006 he was professor of composition and the director of
the Electronic Studio at the Musikhochschule Dresden. His works have been presented worldwide such as at ZKM, VMM
Boston&NY, MusicAcoustica, EMU Rome, Cinemafest Melbourne, Seeing Sound Bath, KLG, including commissions by IMEB
Bourges, GRM.
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/Program B

concert “Imaginary Piano-Scape”

August 11th (Thu), 12rd (Fri) 2022, 18: 30 Start

This is a concert that uses the piano of Ryogoku Monten Hall to show a programmed work which electronically expands the
sound.

In addition to commissioning new compositions from composers in Japan and abroad, we also invite young composers to
submit new compositions and works for consideration.

Also, as one of the commissioned works, under the supervision of leading Al researcher Otani, a new piece of modern music
produced jointly by Al and humans will be performed

In addition, former GRM composer Donato, who is currently active in experimental sound performance and collaboration with

\video in Toulouse, will perform multi-channel acoustical works and give a mini-lecture with video appearances. j

Program

Introduction : Please enjoy the 3D sound when the hall opens.

@ Introduction. YI SEUNGGYU (Tonality generated by 60)
(2021, Publicly selected works and premieres)

@ Haolun GU ¢Sinking Whales for piano and live electronics)
(2021, Commissioned and world premiere)
piano/electronics : Haolun GU

@ Woojung CHOI (Where is Topophilia) (2021, Publicly selected works and premiere)

® Yoshihisa SUZUKI (Playing in the garden of piano for electronics and piano)
(2021, Commissioned and world premiere)
piano/electronics : Yoshihisa SUZUKI

O Shoto YAMAGUCHI (resuscitacion) (2021, Publicly selected works and premiere)

® Noriko OTANI + Asako MIYAKI
(Passion in Air) ~ In collaboration with or in conflict with Al automatic composition
(2022, Commissioned and world premiere)
original work J.S.Bach Well Tempered Clavier 1 No. 24 BWV869 h-moll / Mass in B Minor
piano/electronics : Asako MIYAKI images : Jun KOSAKA

@® Masafumi ODA (from an ordinary tone) (2021, Publicly selected works and premiere)
@ Kim SUA (defiance) (2021, Publicly selected works and premiere)

® Mikako MIZUNO (Foodchain ver.2) (2021, Commissioned and revised premiere)
piano : Hiromi OSAKA electronics : Mikako MIZUNO

invited composer - acousmatic music by multi channel work
© Francois DONATO (We Fight) (2018, Invited works and revised premiere)
video lecture
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Program Note

Introduction

@ YI SEUNGGYU (Tonality generated by 60)

(2021, Publicly selected works and premieres)
(P17)

@ Haolun GU (Sinking Whales for piano and live electronics)

(2021, Commissioned and world premiere)
"Imagination” is a primitive urge to explore the unknown sensory world, while music, as an abstract thing, is probably has the
most primitive features among them. However, in a "traditional” opinion, music usually depends on the temporal structure,
and which is that structure guides listeners to understand the piece. But imagination is different. Depending on what we
thought, what we heard, and even what we have seen, we could draw virtual landscapes or build enormous tales within our
mind, regardless of time. Based on this idea, this piece fuses with the concept called "virtual theatre", and shows the changing
of "landscapes” through timbre differences and stage performance. This "non-progression-like" experience is just like a whale
sinking into the deep ocean, and all the landscapes are flowting around. Ocean currents, fish flocks, milky way, flickering light

and shadows and floating sounds resonanting with that huge body. Producing reverberation and echo, and drifting away.

Haolun GU

Born in Nov. 1994, a native of Soochow, China.

GU is a composer and pianist, received his Bachelor’s degree from Shanghai Conservatory of Music in 2017, and completed
his Master degree in Tokyo University of the Arts in 2020. Now he is a Ph.D student in Tokyo University of the Arts. He has
studied composition with Yi Qin, Mingwu Yin, Qiangbin Chen, Tatsuhiko Nishioka, and Suguru Goto. His works have been
selected by international electronic music festivals such as NYCEMF(2020), ICMC(2020/2021), as well as Ensemble H 20th

anniversary concert “Hiroshima and music”(2020), etc., and performed in multiple countries.

® Woojung CHOI (Where is Topophilia)
(2021, Publicly selected works and premiere)

Can't see.

See the scent of grass.

A blade of grass fluttering in the breeze came up along my ankles.
breathe in.

A cold drop penetrated deep into my heart.

Dew ripples throughout the body and is sometimes absorbed.
A pungent smell sting nose.

It feels cold and wobbly.

It comes in between the knuckles.

It walked away from me, but sometimes comes back.

Squeeze it with my hands.

It flows between my hands and disappears.
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Sit down and feel a little more.

Give myself up to the wave.

Swept away, As it is

It's flowing.

suffocating silence

bustling movement

scratch my shoulders, elbows, and thighs.

It's been repeated, it's been busy, It's like being trapped in a sphere.

Establishing myself as an active positive for the sense of existence.
Topophilia was in me.

Woojung CHOI

I am Woojung Choi from Korea.
Currently, I am majoring in music design in the Senzoku Gakuen College of Music *(as of 2021).

Under the name of DJ Meteor, I am holding a Live Party in Tokyo and performing with various artists.

® Yoshihisa SUZUKI (Playing in the garden of piano for electronics and piano)

(2021, Commissioned and world premiere)
To play a musical instrument, we must learn the methods of each musical instruments. Method in instrumental playing
becomes a very important matter in the musical expression of various phrases. For example, the order of the left and right
hands and feet in percussion instruments. Fingering and bowing on stringed instruments and Fingering on the Piano. I try
different methods when I play percussion, because different methods bring different expressions. There are several different
methods for the four notes alone, each with different nuances. For example, right-left-right-left, right-left-right, right-left-left-
left, right-left-left-left, right-left-left-left, right-left-left-left, right-left-left-left-left. In this way, there is usually a phrase and then
the procedure is decided. However, my question is to swap the relationship between the method and the phrase. This piece was
composed based on the question of the relationship between method and phrase. In the case of the piano used in this piece,
piano fingering is an important method for playing. The next note is selected based on the relationship between the fingering
of the left and right hands, and the next note is further selected based on the fingering of the selected note. I think that, [ want
to make music with the algorithm that has never end, as if I am just playing, as if I am playing in the garden until the sun goes

down.

Yoshihisa SUZUKI (spatial acoustic design, system planning and composition)

Yoshihisa Suzuki, a percussionist, and composer, was born in Yokohama, Japan in 1975. He studied percussion instrument
was majored at Showa university of music (1994-1998) and is studying composition at Institute of Advanced Media Art and
Sciences (IAMAS, 2002-2005). He received the ARS Electronica (Linz, Austria) 2006 digital music Honorary Mention (Mimiz).
He received an award of excellence at the 3rd AAC Sound Performance competition for "Suite for Disklavier”, a game piece

using a computer and a disklavier. He is member of Japanese Society of Electronic Music (JSEM) and Japanese Society for
Sonic Arts (JSSA).

23



O Shoto YAMAGUCHI (resuscitacion )
(2021, Publicly selected works and premiere)

Virtual means to think of something that is not true as something that is temporary.

I took the term "virtual piano" as an opportunity to revive the "music I have created" by giving it a new body, and created this
piece.

This piece was created by converting 10 different phrases made in the past with sounds other than piano into a piano sound
source, cutting them up, joining them, and playing them backwards. By connecting these ten unrelated fragments and changing
the sound to piano, I was able to see the unseen face of my own songs that I could only imagine. The rhythmic percussion
sound was also created by striking the side of the piano that I had recorded in the past.

In this way, by creating a collection of songs that I have written in the past, I aim to change my past history, and by looking at a
"virtual world and scene" that is different from the present, I aim to see an aspect of reality and my own spirit that I have been

unable to see even if I wanted to, and to revive my past songs with a new sound body.

Shoto YAMAGUCHI

Born in Nagoya City, Aichi Prefecture in 1996. Studied sound programming, sound performance and composition at Nagoya
Gakugei University. In his fourth year at university, he participated in the Nagoya Student Theater Festival as a sound engineer
for the theater company fooork, which was formed by volunteers from Nagoya Gakugei University, and won the "Nagoya
Student Theater Festival Staff Section Encouragement Award" as an individual.

His music concrete work "21st Century Outsider", which uses the environment and accidental noise, won a prize at petites
formes 2020.

Currently, while working as a company employee, he is providing his own music for a music sales service website.

@ Noriko OTANI + Asako MIYAKI

(Passion in Air) in collaboration with or in conflict with Al automatic composition
(2022, Commissioned and world premiere)

original work J,S.Bach Well Tempered Clavier 1 No. 24 BWV869 B Minor, Mass in B Minor
piano/electronics : Asako MIYAKI images : Jun KOSAKA

The Al learns a few songs of Bach's h-moll in a simplified form with a rule, and these multiple phrases are the core of the song.
In this song, the theme of a part of Well Tempered Clavier 1 No. 24 BWV869 h-moll Prelude and fuga, and the beginning of
Mass in B Minor were learned by Al For these “original songs, " the parts that humans learn and output in the form of remixes
and the interpretations of the Al ’ s output phrases are confronted or paralleled in a multi-channel space. The two, which never

meet, penetrate the space by morphing and begin to produce a distorted Passion.

Asako MIYAKI (P15)

Noriko OTANI

Completed the master's program of the Computer Science Course, Graduate School of Science and Engineering, Tokyo
Institute of Technology in 1995. Joined Canon Inc. in the same year, and engaged in research of information retrieval at the
Information Media Laboratory. Assistant in the Department of Management Engineering, Faculty of Science and Technology,
Tokyo University of Science since 2000. Lecturer in the Department of Information Ecology Studies, Faculty of Environmental
and Information Studies, Musashi Institute of Technology since 2002. Professor in the Department of Information Systems,
Faculty of Informatics, Tokyo City University since 2014. Ph.D. (Information Science and Engineering). Member of JSAI, JSEC,
IPSJ, IEICE, JAIMS, JSCE and AAAL Currently, she is working on application of evolutionary computation algorithms, especially

automatic music composition.

Jun KOSAKA (P17)
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® Masafumi ODA (from an ordinary tone)
(2021, Publicly selected works and premiere)

As we all know, a huge amount of software synthesizer and its tones have arisen, so we are surrounded by a large variety of
tones.

What Cage taught us is that even nothingness could be a tone.

Anything will be treated as tone, and this is not merely for compositional economy but for strong and condensed expression.
So I just recorded the tone “Do” of my piano, including even record-stop-noise, then modulated that over and over, so every
sound which contains the atmospheric, drone, and even noise was made by this single tone.

My intention is creating a variety of sounds “from an ordinary tone”.

This attempt could not be limited by such piano sound, but will be developed into the vast horizon of music expressions.

Masafumi ODA

Born in Saitama, Japan, in 1986. Enrolled in Department of Philosophy, Sophia University. Having got master's degree by
writing a master's thesis about Deleuze’s philosophy. After graduated, crossing between academic philological studies and
investigation of philosophically unique position of myself, and trying to output these results as performance, electronic music,
digital video work, and recently, "Application Art" which is a synthesis of programming, 3D modelling, visual and music
elements and so on. Participated in many international music and art festivals with music, audio- visual pieces, performances,
and paper presentations in US, Italy, German, Belgium, England, Korea, China, Thailand, Argentina, Chile, NY, and Japan. My
audio-visual piece“Radical Duality [I"was awarded at International Electronic Music Competition 2021 (China). A member
of ASCAP. My audio-visual work "Radical Duality IV" became the winner of Penn State Living Music 2022, hosted by The
Pennsylvania State University. Official HP: https://www.masafumi-rio-oda.com/

@ Kim SUA (defiance)
(2021, Publicly selected works and premiere)

The piano is an instrument in which a hammer knocks on a string under the pressure of the keyboard, thereby promoting
its existence and being loved by many people. But for me, piano is a hopeless and difficult thing to give up. This reluctance
eventually leads to abuse toward the piano, but scratches or tears the string to make a sound, or puts foreign substances
between them to block the original sound. Or abuse the piano by violently tapping the keyboard. However, in the end, he

realized that "Leaving it unattended is the greatest abuse for the piano" and stopped all acts of making sounds.

Kim SUA

She is a 20-year-old student living in Korea and is studying electronic music intensively at the "Vic Sound Institute of Music
Technology." She is interested in Japanese culture and loves Japanese animations and cartoons such as "Attack on Titan." One
day, she thought she wanted to put a towel on her head and enjoy the hot spring. This is the second music contest. This is the

first time performing in Japan. artists.

® Mikako MIZUNO {Foodchain ver.2)

(2021, Commissioned and world premiere)
Facing the critical phase of global environment and foodchain, good health balance can be maintained based on eating, sleeping
and appropriate disposing. The measurable time passing in the ordinary peaceful life is supported by invisible circulation of
nature. Oppositely the unshaped musical time is supported by the measured time of beat and tempo. The framework of time
from the beginning towards the end, the time before/after, forward and reverse etc., being said to be <development of time>,

are dilute in the nature of music.
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Mikako MIZUNO

Composer/musicologist. Invited researcher of Université Sorbonne (2016). Her pieces have been heard in a lot of locations
including France(Bourges, Paris, Reims), Germany(Berlin, Koln), Austria(Salzburg, Linz, Vienna), Hungary(Budapest),
Italy(Venice, Alba, Treviso, Udine) , Republic of Moldova, ISEA, ISCM, EMS, Musicacoustica, ACMP, WOCMAT, NIME2021,
ICMC(2017,2018,2019,2021), also performed by Tokyo Symphony Orchestra, Central Aichi Symphony Orchestra etc.
President of the Japanese Society of Electronic Music (JSEM), board member of ICMA (International Computer Music
Association), Japanese Society for Sonic Arts(JSSA), Meta-Xenakis consortium, Nagoya Philharmonic Orchestra. Dean and

Professor of the School of Design and Architecture at Nagoya City University.

Hiromi OSAKA

Hiromi Osaka received a Master’s Degree at Toho Gakuen Graduate School in 2019.

She won third prize at the 11th Burckhardt International Piano Competition in 2011. In 2017, she performed the piano
concerto No.1 by Tchaikovsky and No.2 by Prokofiev conducted by Masahiko Enkoji with the Toho Academy Orchestra.

In 2021, she performed with the Tokyo Symphony Orchestra in “Orchestra Project 2020".

(invited composer - acousmatic music by multi channel work)

© Francois DONATO (We Fight)

(2018, Invited works and revised premieres)

"We fight” is the second part of a cycle of works of various kinds, the number of which is not limited and which revolve around

certain phenomena induced by the globalized techno-capitalist society. This cycle is called Chronicles of Ordinary Erasure.

In one way or another, the exponential development of technological prostheses produces a set of social situations and
behaviors that generate new sound environments. Either directly by colonizing public and private space with sound-producing
objects, or by inducing behavioral mutations that involve the increased production of sounds in space and time. The same is

true of light.

"We fight” is more specifically interested in two cases of figures from this phenomenon: the sonification of the computer
code and the sound productions generated by the actions of resistance to the techno-capitalist society. A third element, more

symbolic, more timeless, the sounds of combat sports, allows for distance-taking and assumes structural functions in the play.

As its title suggests, this work works on confrontation, resistance both in terms of its materials and its construction. It may be

carrying a trail of growing anger...

Francois DONATO

Initially self-taught, he deepened his musical knowledge at the University of Pau, the Conservatory of Gennevilliers and the
National Conservatory of Lyon.

He was responsible for production at the Groupe de Recherches Musicales (Paris) from 1991 to 2005, then with the éOle
(Toulouse) composers' collective from 2005 to 2017. Lecturer at the University of Toulouse le Mirail, Department of Plastic
Arts Applied Arts on sound and interactivity techniques from 2007 to 2012.

Living in Toulouse, he now works as an independent artist on personal projects or in collaboration with other artists.

His creative path develops around sound arts and digital arts, from Musique Concreéte to interactive sound and audiovisual
installations through transmedia performance.

He has collaborated regularly with the performing arts (Cie Pal Frenak, Cie Coda Norma, Cie Hypothéese Théatre, Cie de

la Dame), and the visual arts (interactive installations and audiovisual performances) notably with the visual artist Golnaz
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Behrouznia in recent years.

He has received commissions from the G.R.M., Radio France, the DAAD of Berlin, the Studio éOle, the Ministry of Culture and
several festivals of music and digital arts.

Author of acousmatic pieces, a dozen music for the show and the audiovisual, he favors today the fields of performance and
installation.

His latest interactive sound and light installation (Time Leaks | Larrey) was exhibited at the Larrey Hospital in Toulouse from
January 2020 to July 2021.

He is currently working with the composer Hervé Birolini on a new musical performance focusing on the figure of the inventor
Nikola Tesla (premiere in January 2022 at the Arsenal de Metz), as well as with drummer Jean-Christophe Noél on the
performative project Texture(s) which will be created in November 2021 in Toulouse.

His collaborations with actress Corinne Mariotto, on a stage version of Annie Ernaux’s book, Passion Simple (premiere planned
in January 2023 in Toulouse) and on the augmented reading project Les Immersions, (musical commission by DRAC Occitanie
2020) show his interest in exploring the voice as an intermediary between the meaning and the sensory.

This is also demonstrated by his involvement with actress Anne Lefevre and author Catherine Phet in the performative project
Un matin, s'étirer jusqu'au bout du monde which will be premiered in March 2022, the performance Méme si ¢a brale with
Anne Lefevre or the work of sound creation that he leads on Compagnie, by Samuel Beckett, produced by the company
Hypothése Théatre. His next creation will be a new Time Leaks installation at Metelkova Mesto in Ljubljana (Slovénie) in
september 2022.

-message-

The transversal work that I carry out from sound creation is always motivated by an ancient intuition that pushes me to
seek places of encounter and uncertainty between the artistic, political and technological trends at work in our globalized
society.Today, resisting the simplification/impoverishment of artistic language and perception and questioning the profound

tendencies of our world is the heart of my commitment to creation.

translation @ Ai HIGASHIKAWA
Musicologist/Docteur (Sorbonne University). Research abroad at IReMus of Sorbonne University supported by JSPS (2017-

2018). Her Ph. D. thesis focused on the study of Pierre Schaeffer’s archives documenting the beginning of musique concrete
as well as the manuscripts and sketches of Pierre Boulez's early electroacoustic music, offering a reconsideration of the
historical, musical, and aesthetic background of the electroacoustic music of the 1950s. Her articles are published in Regards
sur les musiques mixtes: Musique et technologie Portrait Polychromes no 23 (INA-GRM) and Mitteilungen der Paul Sacher Stiftung.
She specializes in contemporary and electroacoustic music, as well as in French cultural studies. Since 2018, she works as an

Adjunct Lecturer at several universities in Tokyo.
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/
Program C
August 19th (Fri) 2022, 18: 30 Start
“The traffic between real and virtual - about games and artistic expression”

Keynote lectures and symposiums will be held on the themes and contents of the festival from the viewpoints of Al research,

v

auditory culture research, game audio research, art direction, and contemporary art.

\

keynote speech

© Takanari FUKUTA
“The Virtual and the Actual in Auditory Media Experiences”

@ Yohei YAMAKAMI

“Music and Sounds in Digital Games : The Potential of Videogames as a Media for New Listening Experiences”

© Jun KOSAKA

“Avatars Inhabiting the present moment : Contingent Virtual Shaping as an Extension of Graphic notation”

Ssymposium
“The traffic between real and virtual"
Noriko OTANI  Takanari FUKUTA Yohei YAMAKAMI Asako MIYAKI Jun KOSAKA

Profile

Takanari FUKUTA

He teaches in the Department of Humanities at Tokyo Metropolitan university. He studies and writes about auditory culture
and media history. His recent publications are Reflecting on an Ear for Sound (edited by Shuhei Hosokawa, 2021) and Critical
Words for Media Studies (edited by Takeshi Kadobayashi and Nobuhiro Masuda). He is also an organizer of the music label

named ombrophone records .

Yohei YAMAKAMI

In 2011, received his doctorate for his research on the formation of modern French musicology from the Graduate School of
Arts and Sciences, University of Tokyo. He has lectured on music aesthetics at Tokyo University of the Arts and on video game
audio and other topics at Atomi University and Tokyo Metropolitan University. Related works include the article "Formation
et développement des cultures autour de la < Geemu Ongaku > (1980-1990)" (Kinephanos N.5, 2015) and "Geemu Ongaku"
(in 'Sengo’ no ongaku bunka [(Music Culture in the 'Postwar' Era) Tatsuya Tonoshita ed., Seikyusha, 2016). He is currently
a Project Lecturer at the Komaba Organization for Educational Excellence, University of Tokyo, where he organizes practical
classes on sound design in a broad sense, including game audio, with the cooperation of artists.

Jun KOSAKA (P17)
Noriko OTANI (P24 )

Asako MIYAKI (P15 )
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